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WCC Photonews

Worcestershire Camera Club Editor: w-news@worcscc.uk
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Header: Eric Williams LRPS DPAGB
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Thursday Groups

Contemporary Group meets
on 3 Feb  with Tessa and Clive
hosting.
Photography Development
Group is due to meet on 10 Feb
 with Duncan in the chair.
The links and details are in the
members’ area.

You should by now have had a
short, three-question “Google
Poll” questionnaire. The
questions relate to the “full
Club” Tuesday meetings
only. The SIGs are autonomous
groups within the Club and
Group Leaders and members can
choose their own way forward
(which may vary across groups).
Within the poll document is a free
text box in which you can add
any issue that you would like
the Committee to consider when
evaluating the way forward.
Your Committee is anxious to
make progress, not least because
we need to get busy creating the
programme for the 2022-23
season and to do this we do need
some certainty around meeting
format. We will therefore try to
work to the fairly tight timetable
below :-
● 26 January   Poll available
● 04 February Poll closes
● 09 February Committee

meets to consider results and
discuss the way forward.

Please take a moment to
consider the issues and
record your views by
completing the poll.

WCC Meeting Format Consultation
Chairman Nigel Reader writes:-

You will recall some
previous discussion
on this subject and
the discussion points
summary in
Photonews. The
pandemic has caused

major disruption to the running
of the Club but we should not
lose sight of the fact that it has
also highlighted possible
alternative strategies for us, thus
providing us with the opportunity
to amend our way of working.
With that in mind, we are asking
all members to consider what the
format of meetings should be
from September onwards. We
have already agreed that the
balance of this season (i.e. until
the end of April) will remain
Zoom only.

Tuesday Programme

1 Feb We welcome back Claire
Carter with her creative talk
‘The Camera Lies’:- in-camera
techniques to change reality.
8 Feb is the popular Image
Assessment evening - send in
an image via PhotoEntry by 4
Feb for constructive feedback
from the members’ panel. See
Clive’s email for details.

Tuesday meetings begin at 7pm via
Zoom. Visitors are welcome: please
contact our Chairman in advance of
the meeting.
Members can find the Zoom links in
the website members’ area.

Consultation
Programme
Suggestions, please!
Dates for the diary
Competitions & exhibitions
Black & White - free books
Diploma Success
Crossing the Conwy
Stop Press! MidPhot AV
Members’ images
Awesome, Great, Fabulous
and Stunning!
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Competitions & exhibitions
Online Exhibition - Sights of
Wonder, Barber Institute’s first
online. Check out the Discover
more, too.

AV Competitions
Closing dates

1 Feb IAC Peter Coles Int’l
22 Feb PECC International
15 Mar Challenge 321 Int’l

Dates for the diary
11 Feb - 6 March Spectacle of Light
at Compton Verney - advance booking
available now.
If you’re looking for outdoor photo-opps,
have you been to the Yorkshire
Sculpture Park to explore its amazing
open air collections and exhibitions? See
their latest C19 info.
29 Jan - NT’s Weir Garden re-opens. Check out the snowdrops!
Opening times.
29 Jan – 26 March Skyscape online or in person. Major artworks
from the Ashmolean to inspire your own skyscape work (plus local
photographers’ digital display, I think, but don’t hold me to that!)
1 Feb - Wildlife PotY opens at Twigworth Nature in Art.
5 Feb - celebrate Chinese New Year in Brum.
6 Feb - more snowdrops! Malvern.
12 & 13 Feb Commandery Living History days.
12 Feb - Lantern walk, Croome.
Do pass on any info that might be of interest to the membership.

3 Apr 2nd Jurassic Coast Int’l

BPE
VECC Salon closes 28 Feb.
Basingstoke closes 7 March.
South Birmingham closes 6
March.
Robin Hood closes 16 April.

Club Competitions
Some reminders:-
Hand-in for Negative Space, PDI
6 closes 3 Feb.

MidPhot entry closes 16th Feb.
3 March Annual Nature Comp
hand-in closes.

Black & White Photography - free books

A great set of three books on monochrome photography from Greg’s
collection  still available, free to collect or I will drop off on request.

The Black & White Handbook, Hicks & Schulz.
Plus two Michael Freeman books,
The Complete Guide to  Black & White Digital Photography
and
Black and White.
All in excellent condition and a handy set for anyone wanting to
progress their mono work.
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Ha -col d a s
A reminder that the last Digital
Photography Group Zoom
session with Clive discussing
hand-colouring of images was
recorded.
To view the recordings (2 parts)
see the Digital Group in the
Members' Area (Groups--
>Special Interest Groups--
>Digital Photography Group)
and select Videos.

Suggestions, please!
Geoff Hicks is still trying to find
someone who does AVs using a
Mac: what's the best
software?
He says: ‘I've tried Photopia and
PTE AV Studio, but would
welcome any advice please.’
Please send any suggestions
in and we’ll publish them in the
next edition.

https://www.comptonverney.org.uk/event/spectacle-of-light/
https://sightsofwonder.barber.org.uk/
https://sightsofwonder.barber.org.uk/
http://www.nwawavg.org.uk/
https://www.pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-the-year-ending-june-2022/2313-2022-02-02-5th-pecc-international-audio-video-festival
https://www.challenge321.org/
https://www.comptonverney.org.uk/event/spectacle-of-light/
https://ysp.org.uk/openair
https://ysp.org.uk/covid-19
https://www.nationaltrust.org.uk/the-weir-garden/features/plan-your-trip-to-the-weir-garden
https://www.nationaltrust.org.uk/place-pages/356/pages/opening-times-calendar?fbclid=IwAR1a6vMIjCCRwlFEazD4EZYfvauKQeLJPI1C0wZNztYmCJnd88Eunb3TwHc
https://www.museumsworcestershire.org.uk/events/skyscape-online/
https://www.museumsworcestershire.org.uk/events/skyscape/
https://natureinart.org.uk/whatson/action~oneday/exact_date~1-2-2022/
https://visitbirmingham.com/whats-on/chinese-new-year-year-of-the-tiger-p1408651
https://www.visitthemalverns.org/event/snowdrop-festival-ngs-open-garden/
https://www.museumsworcestershire.org.uk/events/living-history-2022/?fbclid=IwAR0WkmluGyMxjkR7b0FxJkCJdQ0ploJkzdZnqsL36DL8Yv1aasrz_AUiqCQ
https://www.eventbrite.co.uk/e/lantern-walk-2022-tickets-133847612813?aff=ebdssbdestsearch
https://www.exmouthphotogroup.com/av-jurassic-salon
https://www.eveshamphoto.net/
https://www.basingstokecameraclub.co.uk/exhib/index.htm
http://southbirminghamphotographicsociety.co.uk/exhibition
http://www.robinhoodexhibition.co.uk/
https://www.amazon.co.uk/Michael-Freeman/e/B001H6O9XA%3Fref=dbs_a_mng_rwt_scns_share
https://worcestershirecameraclub.co.uk/wcc33/
mailto:w-news@worcscc.uk
mailto:w-news@worcscc.uk
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Diploma Success

I joined the WCC AV Group in 2018 knowing nothing about how to make an AV.
My first attempt was “Oxford Town & Gown” in Feb 2019. It had no dialogue, the pictures were
interesting but in no particular order and did not tell a story. Perhaps one of the best parts was the
music. I had worked out how to use the software (PTE AV Studio) to produce the AV but that was
about it. There was a lot for me to learn and I am grateful to Barrie Glover, Dick Sabey & Peter
Young. all of whom gave me initial advice on how to proceed to make a better AV. I also watched lots
of AVs that others had produced, both in our own AV Group but also from national and regional AV
competitions, and from Andrew Gagg’s U3A AV Group to which I also belong.
Since those early days I have completed a further 25 AVs. One of those was called The Last Resort
and was about a very wet & windy New Year in Exmouth. I entered this into the IAC Regional AV
competition last year and it was commended  by the judge - even though she came from Exmouth and
had once run a hotel there!
In August 2021 Susan & I had a few days in Llandudno . When Eric Williams heard we were going he
set me a challenge to make an AV about the
suspension bridge built by Thomas Telford across
the River Conwy. My initial reaction was to say that
we were not going to Conwy and would not have
our own transport. However, once we had been in
Llandudno a couple of days, I discovered that there
was a bus I could use to get to Conwy so I jumped
on board and took pictures of the Telford Bridge,
the castle, the town and the river.  I decided that it
would be possible to make the AV but that I would
have to expand the brief to include all three
bridges that crossed the river.

Crossing the Conwy
AV by Bob Oakley

Congratulations to Bob Oakley CPAGB WSDP on
gaining the WCC Specialised Diploma for AV earlier this
month - and the first of 2022! The Chairman was
delighted to be able to present the certificate to Bob in person.

Bob has also kindly sent us this account of the experience: perhaps it will inspire you to have a go
and drop into the next AV group meeting!

Three bridges

https://www.wnsoft.com/en/pte-av-studio/
https://www.theiac.org.uk/iac/what_we_do/what_we_do.html
https://www.worcestershirecameraclub.co.uk/wcc33/index.php/home/wcc-diplomas
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In September 2021 I registered for the WCC Specialist Diploma in
AVs and Andrew Gagg became my mentor for the project. The
rules stipulate that previous AVs cannot be used for the Diploma
and so I had to make a new AV produced after the registration date.
Crossing the Conwy was to be the new AV that I would use. I
had the pictures I had taken at Conwy but then had to come up with
a workable storyline, which is an essential initial task. Appropriate

images are then needed to to fit
the script.  With a historical
subject such as this there is
sometimes a need to use third-party images. The rules allow this
but lay down limits on either the number of third-party images or,
in the case of WCC, the total running time on screen of those
images. In this case I needed an image of Thomas Telford, some
maps and a few other images which it would. for historical reasons.
have been impossible for me to take.
With the script typed out I opened the software and imported the

images. Some didn’t work, others needed to have the order changed
in the timeline and in others I noticed some editing was needed.
A good title image was found and the name of the AV
applied in Photoshop. I decided that there were
several events that needed to be separated with black
slides to mark the change from one major event in
the history of the the three bridges to the next.  A
good ending was needed and in this case I linked
Thomas Telford, who built the first bridge to Telford
New Town in Shropshire.
Next I turned attention to the script. It’s a good idea
to read the script out loud to yourself to see how the
words flow and whether some changes are needed
because some words are not the same in the written
word as they are when spoken – e.g. ‘do not’ usually
becomes ‘don’t’ when spoken. With the script altered if
necessary, it can be recorded. In my case, I used a Zoom H2N recorder mounted on a table tripod and
broke the script into bite-sized chunks, each with a number corresponding to where they should appear
in the timeline.
The completed spoken dialogue was then transferred to the free audio program Audacity, edited and
broken up into smaller files for each place number in the script. I find this is the best way for me to be
able to move the bits of dialogue along the timeline.

Consideration was then given to sound effects that would be linked
to the railway bridge and to the 1950’s road bridge. These effects
were obtained from the Internet.  Background music was then
needed to play throughout the AV to give it some unity. The
volume of this music (played on
a harp) was adjusted in the
appropriate places to allow
sound effect and/or dialogue to
come to the fore where it
needed to.

With everything in place I was then ready to play the AV to see
what the overall effect was. This necessitated further changes to the
image order, the fading in/out of those images and changes to the
music timeline. I was then ready to show the AV to Andrew Gagg’s
U3A AV Group. Up to that point I had not discussed anything with

Stephenson’s rail bridge

1950s bridge

Chester to Holyhead Road (Ogilby)

Finished title slide

https://www.audacityteam.org/
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Andrew. His initial reaction was favourable but he suggested a few further tweaks. I feel that if you are
making an AV and have a mentor, especially one with the experience of Andrew, it pays to take notice
of that advice because small things can change an AV from one that is just OK to one that is much
better. I am very grateful to Andrew for that advice.
After several versions I submitted the final version to Clive Haynes for consideration by the assessors for
the diploma award and am very pleased to have been successful.  Chairman Nigel Reader presented me
with the certificate on 14th of January.
Now for the next challenge…
For those who have never produced an AV I can say that, when everything comes together and the
result is something you feel able to show to others, there is a big sense of achievement. Getting this
Diploma is a first step for me in my aim to achieve a CPAGB in AVs to go with the CPAGB I had for
prints some years ago.

Anchor chain support:

Old ferry across
River Conwy:

Telford’s bridge 1826.

Conwy castle
looking towards
town:

On bridge looking
towards castle.
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Stop Press!

This annual event took place on Zoom this morning and afternoon (29 Jan). There were 39 entries of
which 6 were from three members of this Club.

Those gaining awards were.

Photo Harmony section. -  Martin Addison was the winner of this section with Namib.

Open AV section - Bob Oakley was given a Judge's Award (equivalent to commended) with
Crossing the Conwy.

The day was well attended with every AV getting a verbal assessment pointing out, in the view of the
judges, the good points and those areas which could be improved.
Those who attended will have had the benefit of seeing all of the AVs and listening to the advice of the
the 3 very experienced Judges  led by our own Andrew Gagg FRPS.
There were some excellent AVs in both sections and I for one picked up a lot of very helpful tips. For
those who did not enter AVs there was a very small charge of £3 to be able to see the whole day's
events.
Next year it will be taking place again sometime in late January so, if you don't currently make Avs, or
do but want to improve the standard of your current work, the event is not to be missed. Watch
Photonews later this year for the date.

MidPhot AV Competition 2022
A timely and hot-off-the-press report from our own correspondent, Bob Oakley!

https://martinaddison.photography/namib
https://martinaddison.photography/namib
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Members’ images

Multicoloured Framework by Lucy Allum

Sky Walker by Malcolm Haynes



8

Pat Catlin says:- Finally getting around to sorting out a few photos that were taken last year. One of
our speakers last year was Robert Harvey and he gave an interesting talk on his home county of
Wiltshire. I bought his book which gave all the locations that he described in his talk and I spent
a couple of days exploring the area…
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Enjoy these striking lockdown monos from Geoff Hicks LRPS.



Here’s a vibrant pair of aurora images from Barrie Glover ARPS DPAGB BPE 4
Aurora Over Lamplugh Glacier

Coquille River Lighthouse
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And finally, some more
of Martin’s creative
play (or messing
about, to use his
technical term!) done
over the festive
season, to brighten a
January day for us!

Martin Addison FRPS
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Awesome, Great, Fabulous and Stunning!
Clive Haynes FRPS

If the above superlatives sound familiar when related to photography, then you’re probably posting or
viewing photos on a social media platform.
How many of us find this style of over-the-top response to an image to be, well, simply vacuous?   It
may be just me of course but, somehow, I suspect not.
I’ve certainly not even attempted to count the number of times when, to be frank, a pretty ordinary
image has been rated as ‘awesome’ or acclaimed to be ‘a great picture’.  Nothing more by way of
support or reasoning.  No comment and no explanation as to why it gained the superlative.  Just what
does it mean then?
Every day across the world, millions of people send images to photography-based social media on
‘fishing expeditions’ to garner some sort of acknowledgment.  One does begin to wonder what it’s all
about.   Do they send the pictures as ‘proof of life’? ‘Look at me!  I’m still here!’  Or is it some form of
ego trip, when even a mediocre image can be seen as ‘great’.  There are a number of photography
groups, many with specialised genres and one would think this would refine and temper the
appreciation.  I’ve dipped into a few and to be honest, they’re mostly disappointing from the point of
view of a response.  The groups with the most interesting exchanges – yes, actual exchanges - tend to
be information-led, where technique, method and practice are pivotal to the dialogue. Rarely does the
content of the image itself garner very much by way of a dialogue, which is a pity.  Is the medium (or in
this case the media) really the message as the Canadian philosopher Marshall McLuhan proposed?
The internet is a splendid facility, and ‘social media’ should present an ideal way for like-minded
individuals to share, compare and contrast their work and where, for at least some of the time, a
meaningful dialogue can be gained.  A form of response much better than a solitary ‘awesome’ or ‘great
image’ must be possible.  And can we hope for something more meaningful than, the ultra-simplistic,
non-verbal, mouse-click of ‘like’ or ‘fav’ – and what exactly do they mean?  Is it confirmation the image
has been looked at for three seconds?  Why not have a ‘viewed’ or ‘seen’ button and reserve ‘like’ or ‘fav’
for when someone really ‘likes it’ or wish to ‘favour an image’, then it might just mean something?  Is
attention span the problem?  The desire to click and flick through an endless stream of images and
occasionally register a ‘like’?  Well, I did mention the word vacuous.
I include three of my images which have been rated either ‘awesome’ or ‘great’.  It’s crackers really,
none of them deserves such a high accolade. They’re just OK.  What happens when I do create a truly
wonderful image?  How would my audience respond?  Indeed, what’s beyond and above ‘awesome’ in
their vocabulary?

What to do? I’ve tried leading by example.  In a couple of
well-established groups with many able and artistically
expressive photographers, I’ve made what I call ‘proper
comments and observations’ about many images.  My
thoughts and observations are welcomed and numerous
people have thanked me for looking a little deeper into
their images, appreciating content, interpreting and
seeking meaning.  However, not one individual has
bothered to pick up the baton and do something similar.
Not one.  It really is a desert out there.  With such a
universally poor response I feel that I’ve gained nothing,
and by non-participation, neither has anyone else.
Receiving almost no feedback, I’ve pretty well given up
and abandoned the idea of presenting images this way.
There is something to be gained by considering the work
we view and making the effort to respond in a few
words.  It’s a dialogue between art and audience, it’s
satisfying and worthwhile, but some reciprocity from
fellow photographers would be welcome. Why then send
images out into the void?

 ‘Winter Grazing’ - rated as ‘great image’.  No it
isn’t.  A good picture perhaps but ‘great’? Not
really.
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The disappointing lack of response and dialogue
to our images brings me to another, allied point
and this, too, is connected with social media.
The WCC has the good fortune to host two
platforms where members’ images can be shared
for comment. The WCC Flickr Group was
established several years ago and WCC
Facebook is a more recent addition. Broadly
speaking, they both serve a similar purpose. They
also have something else in common.  Both have
been around the same number of members with
an inevitable overlap of membership between the
two groups.  Both took off with a high level of
participation and some lively dialogue. However,
active participation in both has noticeably
dwindled.  In fact, a sort of 80/20 ratio has come
about.  In both groups around 20% of the membership participate whilst the other 80% sit back and
watch (at least we hope they do).  Indeed, with some degree of ‘dual membership’ between WCC Flickr
and WCC Facebook there’s the tendency for the same few people contribute to both, some of whom
make every effort to post images most days.
Regrettably, in both groups there remains little by way of interpretive comment and frequently the only
response is the non-verbal, effortless, ‘like’ or a ‘fav’.  Is this really good enough?  Surely it can’t be that
in a club such as ours members are unable to comprehend an image and come up with observations
and ideas?  We have lots of opportunity to understand and hone these simple skills, what with
competitions (particularly when disagreeing with the judge, when we formulate a contrary opinion),

Image Assessment events, the Contemporary
Group (which discusses images every time),
plus the Digital Group and Photography
Development Group which both have ample
space for discussion.  So, what happens when
we switch over to social media? Do our critical
faculties switch off?  Here again, I’ve tried
‘leading by example’, in particular by
commenting on just about every image in the
WCC Flickr Group.  Do others join in?  No.
Frequently, I’m the only person commenting.  It
begins to feel lonely out there.   If I don’t
comment, does anyone else fill the vacuum?
I’ve experimented by not commenting for a
couple of weeks or so.  Very rarely someone will
occasionally comment but sadly many images
remain ‘orphans’.  My images are rarely
commented on, leaving me with no idea if

anyone is interested.  It does make one wonder exactly why we do it!
The purpose of the arts, and photography in particular, is expression and sharing, we’re creating and
revealing something.  In essence, the process is a form of ‘exchange’ – but in photographic social media
where’s the evidence?  I don’t believe WCC is in the least unique, but can we do anything to improve the
situation?  Surely, we can. I try to remain optimistic.

 ‘Room with a View’ – rated as ‘awesome’.  Not
‘awesome’ surely; well-observed at best.

‘Mountain Light’ – rated as ‘stunning’.  Would someone
really be ‘stunned’ by this?  A competent photo, yes.
 Perhaps even good but ‘stunning’, I think not.

What do you think about Clive’s points?
As ever, we welcome your responses, images, ideas, news…
It would also be good to have some more member introductions (from both old and new members)
particularly while we are still not meeting in person, so we know who’s on the other end of that Zoom link!

https://www.flickr.com/groups/wcc_flickr_group/
https://www.facebook.com/groups/234299728439224
https://www.facebook.com/groups/234299728439224
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