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Good News from Kaz Diller
He entered this ‘Holiday Snap’ in three Salons in the Country Grand MSM Circuit’
It did rather well - being awarded a Diploma in the Perasto Salon Montenegro and an
Honourable mention in the Grand Salon Macedonia.

Congratulations KAZ!

On a very wet day he took his camera & I-phone to Brighton. He only took two shots one
of which via Flickr ended up on the
of the on-line magazine
The image obviously appealed to the magazine’s author - it is of a rather wacky
Art Installation - only to be found in Brighton!

Magazine
front page

Art Installation
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Dark dreary days give us time to think …. time to react to the many files of images awaiting our attention.
Sometimes the eagerly anticipated image, when viewed for the first time, is a disappointment. The fire of
enthusiasm that prompted the taking, has not materialised as you hoped. Finding this to be a frequent
reaction, we both have learned to be patient. It's best to wait until one's personal memory of the original
no longer unfascene has dimmed a little, then, later, when reviewing the work one can '
vourably compared with an imagined outcome stored in the fantasy department of memory.
At the Contemporary Group we have time to discuss what we hoped to have created. Here, the images have
time to breath, and we enjoy the interested reactions of our peers, who can interpret in surprising and
thoughtful ways.
whether they are a completed set, intended for

Please bring your images to CPG on
an ongoing theme, or a single fascinating moment.

Please let Clive know if you are contributing images (prints, PDI or AV), via the e-mail below.
As usual there will be our regular spot featuring exciting, stimulating, contemporary and often 'different'
work from 'outside sources.
As a reminder, please have a maximum of ten JPEG images or prints as your principal discussion material.
Please place these ten images into Folder 'A' with your name attached. If you would like to show more, create a second folder labelled 'B' also with your name. This gives a 'main' and 'reserve' set for the session.
Should you wish to show an AV, please check in advance to ensure the appropriate equipment will be available. We recommend AVs should be of modest length, up to about 7 minutes duration.
It would further help us if PDI images are presented as JPEGs with a maximum size of 1600(w) x 1200(h)
pixels. Please note this size as it really does help that images aren't larger. If you are contributing an AV,
please let Clive have two representative images at the size above.
The format for images and AVs makes it speedier to load on the night and much more efficient when putting the gallery of images together for the CPG Newsletter.
We look forward to seeing you on Thursday 3rd October.
Clive e-mail: c-grp@worcscc.uk
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Tessa and Clive.

Clive Haynes FRPS
Sometime we can forget the incredible power that's available at our fingertips through
modern imaging technology, enabling us to complete tasks that would have been all but
impossible in the darkroom.
Here's an example.
When Gill and I recently visited The Old Cheese Market in Harlech, the owners mentioned
that they hadn't a decent picture of the place. The building is difficult to photograph. It's
on a steep street and faces north, directly opposite the castle with little space to stand
back for a good angle. However, knowing the resources of Lightroom and Photoshop, I
took the shot.
Using facilities within Lightroom for 90% of the work, the original image was transformed
into something respectable. Here are 'before' and 'after' images.

After
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You may think it is not important, but it helps other members get to know you, and you to get to know other people. Often someone may say, have a chat with such and such. If you can look up that person you will
find it easier to get the help you require.
If you want to get help with mentoring, a potential mentor will want to see who you are, and the picture
helps them.
Get someone to take a picture of you, roughly facing the camera. Do not wear dark sunglasses or silly hats.
Do not have the back of your head photographed. (yes, it has been done before). This is not a passport
photo, so you can smile! It should be your head and just the top of your shoulders. The picture is to identify
. The size has to be between
you! You will need it to be
. Have this on your computer ready!
Firstly go to our website: worcestershirecameraclub.co.uk Click on MEMBERS’ AREA this will direct you to
the Members’ side of the website. Click on MY DETAILS & OPTIONS > update my details > upload image.

Browse for your image (where it is on your computer) > upload selected file.
You should see your image as mine is shown in the picture displayed above. If you are replacing an image,
read the guidance below on the web page.
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MidPhot 2019
Panel Exhibition
56th Annual Exhibition of
Midland Photography
THE OLD SCHOOL HOUSE, CHURCHBRIDGE, OLDBURY

Louise Hill MPAGB
Hilary Roberts FRPS MFIAP

Closing date for Entries 22nd September 2018
SELECTORS
Classes and Awards
Panel of 3 or 4 Prints Triptych
Ray and Barbara Porter Trophy Whinnerah Plaque
PAGB Silver Medal PAGB Silver Medal
MCPF Ribbons MCPF Ribbons

Saturday 12th October to Saturday

Saturday 2nd November & Sunday 3rd November 2019 at
The Old Schoolhouse, Churchbridge, Oldbury B69 2AS.
Two one-day workshops are being held at the Smethwick Photographic Society meeting
rooms. These workshops are intended for anyone who is considering applying for, or has been
accepted for an Adjudication for one of the PAGB Awards for Photographic Merit in either
Print or PDI.
The aim of the workshops is to provide an introduction to the requirements and standards of
work expected and participants will have an opportunity to have a sample of their work viewed
by experienced adjudicators and receive feedback to inform them if their work is suitable to
pursue an APM and which level may be appropriate.
The MCPF will be hosting the APM Adjudications in April 2020 and this may be a suitable
workshop for anyone intending to submit an application for that event.
The cost for attending one of these workshops is £15 for those bringing images for advice and
£10 for observers.
There is a maximum of 30 places available for participants on each day. Tickets for participants will be allocated on a first-come basis and bookings will not be confirmed until the monies are received.
Tickets are now available on the MCPF website (Event Tickets)
For further details and any enquiries please contact Alan Lovatt at apmsecretary@mcpf.co.uk
or telephone 01538 754060.
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The Societies of Photographers would like to invite you to attend our next
roadshow in
These roadshows are the perfect opportunity to catch up with the latest products and services from the trade and gain education
from a series of talks.

It has always been my belief that one’s business skills are just as important as the photographic skills we employ, two sides of the
coin of success so to speak, that’s why this years talk is going to be split 50/50 on both parts that make a successful photographic
venture.
Join commercial portrait photographer and wedding photojournalist Alex Benyon as he shares his own personal experiences of
switching to the Sony Mirrorless system for everything from street to studio.
Join Internationally recognised award-winning wedding photographer David Stanbury as he guides you through the art of capturing
and presenting awesome wedding stories. From what lenses are best, how to get those candid shots to the ultimate way to show
them that will bring in new clients. If you are serious about telling stories with your camera then this seminar is for you.

Pre-register for any of our 2019 Roadshows and be entered in to a free prize draw to win a Sony
Cyber-shot DSC-RX100 III
Sponsored by Sony.

REGISTER FOR YOUR FREE TICKETS TODAY!
At the National Motorcycle Museum, Solihull, B92 0EJ

At the Avoncroft Arts Centre.
To reserve a place - e-mail Jan Harris - programme@bromsgroveps.com
Payment - £6.00 on the door - includes refreshments.
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I arranged a “Nature Day” workshop with the club’s Diploma Scheme in mind a short while
ago. This was to help members to enlarge their portfolios and in particular help them
towards achieving our specialist Nature Diploma target.
I discussed our diploma scheme with a professional photography friend of mine and we
decided to concentrate on indigenous species as much as possible in an outdoor environment.
Six club members attended the workshop and a great time was had by all.
We photographed a Little Owl, a Tawny Owl, a Long-eared Owl, a Barn Owl and a Eurasian
Kestrel, all species found in the British Isles.
We also photographed an American Kestrel which is somewhat smaller than the birds we
often see hovering alongside our roads, it is also a tad more colourful than our species.
We had a great opportunity to photograph Harvest Mice outdoors in natural conditions and in
good daylight. The mice were in among Blackberry fruits and Rose Hips, every member had
the opportunity to capture these charming little creatures.
Watch the club’s competitions ahead as I feel sure members will be entering some of their
images in either the Nature or Open sections.
Whilst on the subject of Nature and in fact Natural History, we have been assured by the RPS
who have visited the site we use for this type of photography, that all images captured are
perfectly eligible for entry in both International and National Nature Competition sections.
However, in Natural History the author must indicate that the subject was in a controlled
environment and be certain that any props used are indigenous to the precise area from
where the subject matter resides
An example of this would be a Red-eyed Tree Frog sitting on a Bromeliad flower. In some
competitions proof may be needed to ascertain that both the frog and the flower come from
the same location.
After lunch we went into a special studio where we photographed species under controlled
lighting conditions.
Again, the RPS have examined this studio and have confirmed that images captured there can
be used as previously stated.
This particular photographic environment has evolved over the past few years and very strict
conditions apply to its use; the location is legally licensed for such use.
In the early days of doing this sort of photography groups used to be a selection of mixed
photographers, often unknown to each other. On one such occasion world war three almost
broke out because a husband and wife pair refused to let others take their turn to photograph
the subjects - I went outside and sat in my car until the dust had settled!
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Following that incident, these workshops are now conducted with the following rules
applied, you are expected to adhere to those rules.
1. Numbers are restricted to a maximum of six photographers.
2. The photographers must be like-minded and know each other well.
3. They must work as a team, photographing the subject matter in a strict rotation
order.
4. No photographer should prolong their allotted time.
5. “Chimping” in front of the subject is frowned upon, in other words move away to
judge your images on your cameras rear screen.
6. You must not attempt to touch any of the creatures used for the photography.
7. The rules of nature photography state that the subject is far more important than
your photograph.
I have made it widely known in the past that if any club member is interested in attending
these workshops, they only need to get in touch with me and I will try to arrange a session
for them.
Normally when I arrange these, I am offered a choice of three dates, those dates are then
circulated to those interested and the majority decision is booked.
It is extremely unlikely that you will be able to book a very specific date, precise subject
matter is not guaranteed on the actual day because of natural circumstances, however,
everything is done to assure that the photographer leaves satisfied.
Barrie
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Since the start of the season, it has been great to catch
up with so many members after completing my final
year studying BA(Hons) Press & Editorial Photography,
at Falmouth University in Cornwall. Although I was
unable to attend most club meetings, I always looked
forward to reading the latest Photonews and would like
to commend Ruth on her successful tenure as Editor. It
is encouraging to see the club continue to grow and
achieve many individual and group successes. I wish
Judy all the best with the running of the publication.
In January, I completed my dissertation titled ‘Is the
Use of Free Visual Content in News Media Detrimental
to the Press Photographer’s Profession?’ In a time when
billions of photographs and videos are captured every
day, by millions of people across the world, there is an
increasing quantity of content that is published and
shared, for even more people to see. Subsequently, the
amount of content that is used without payment, when it
is appropriate to receive such, is also increasing. The
consequences of such events spread far and wide across
the creative industries and especially affect those who
seek a profession as a photographer.
After consideration of all my research, I concluded the
use of free visual content in news media is detrimental
to the press photographer’s profession. Recent technology has enabled everyone to become a citizen journalist
if they are in the right place at the right time, to capture
a story of interest. People can freely share their content
on social media and with news organisations within
seconds of it being created. This then devalues the work
of professional photographers, as organisations anticipate a constant flow of amateur work and adjust their
visual content budget accordingly. Ultimately, a survey
of public opinion will increase understanding of the
value of visual content, which will allow more focused
action to be taken by the industry, to reduce free visual
content in news media and ultimately protect and conserve the press photographer’s profession.

Hand Steeling in Nevada
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In March, I was the team photographer for Camborne
School of Mines at the 41st International Collegiate
Mining Competition in Virginia City, Nevada, United
States of America. The games involved mining schools
from around the world competing in seven events of
traditional mining methods, to commemorate those who
have lost their lives in the industry and preserve their
techniques for years to come. The project featured in
local news and mining-related outlets including Materials World magazine and MINING.com. I considered
myself very fortunate not only to have accompanied
their visit to the United States, but also to observe and
record their extended progress as individuals and a team,
in addition to representing their school and country.
In April, I got my first front page publication in the
West Briton newspaper with an image of Sir Robin
Knox-Johnston jumping on a newly-unveiled plaque of
his footprints, commemorating fifty years since he became the first person to circumnavigate the globe in
1969, at North Quay in Falmouth, Cornwall.
On Wednesday 4 May, I photographed the ‘Obby Oss’
parade in Padstow. On the following day, one of my
images as used on the front page of the Western Morning
News. Later that day, news broke that a woman had
suffered serious injuries at the parade and may have been
struck by someone wearing the traditional costume.
South West News Service syndicated my images and on
Friday, they appeared on the Mail Online and Mirror. On
the Saturday, news broke that Laura Smallwood, 34, had
died of her injuries and my images of the general parade
were published by the Daily Star, Metro, Sun Online and
The Telegraph. It was not the best of feelings to see my
images published as part of such a sad story, however I
accepted my images were used to illustrate an important
story and that I will have to continue to negotiate sensitive subjects in the future.

Max Willcock cont.

In June, I was one of the official photographers for the Falmouth Classics festival covering its sailing races,
parades, hospitality events and ceremonies. Over the last three years living in Cornwall, I have combined my
passion of sailing with photography and have been developing a portfolio of images taken from on the water.
I hope to continue to expand my collection when I can and get more of my work published by related magazines.

In July, I graduated alongside my friends in a ceremony where we were congratulated by the University’s
Chancellor Dawn French. It has been an honour to study BA(Hons) Press & Editorial Photography within the
Institute of Photography at Falmouth University. I will always consider myself very fortunate to have not only
have developed my photographic practice, personal development and self-awareness of the creative industries, but leave with many good friends I have met along the way and experiences that will remain with me
for life.
Looking beyond university, it is my ambition to work in press photography.
Although the way in which people digest news has changed significantly
over the last ten years, I believe there will always be a need for visual news
content and am confident I can respond to changes the future holds. In
addition, I hope to maintain a freelance editorial business to supplement
my practice and develop my increasing professional network.
I look forward to the season programme ahead and playing a more active
role within the Club now I have returned to Worcester. I am helping the
Club’s Public Relations Secretary Richard Attwood, as Press & Media
Secretary, hope to be a Mentor to new members and enter more competitions and exhibitions. I would like to take this opportunity to wish Colin,
the committee and all club members a successful and enjoyable year ahead.
Max Willcock
Swede sawing in
Nevada

Hawk Jet Crash
simulation
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